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home since 1957, This July, his adopted
hometown is presenting him with the
first Annual Grear Pedformer of [linois
award. He adds that to a long list of
honors, including five Grammys and 23
W.C. Handy Blues Awards (the most
any artist has received). He was in-
ducted into the Rock and Roll Hall of
Fame by Eric Clapton and B.B. King
and was ranked 30th in Rolling Stone
magazine’s list of the 100 Greatest Gui-
tarists of All Time,"

“Chicago is a special place for me,” says
Guy. “It's a city that's reared me well."”

Talking about his early years, Guy re-
flects on working with Muddy Warers,
Magic Sam and Oris Rush. In those
days, blues clubs dotted the Chicago
landscape, many of them small places
producing great sounds. 1r was during
the Chicago Blues Festival on June 9,
1982, when Guy, after his performance,
invited the crowd to what he calls his
“new home of the blues.”

Just a few blocks away from the park,
the club was located in a building with
other businesses, which included an
adule bookstore, a place of worship and
a flower shop. Now there are luxury
condos and several Starbucks, And
though the competition was fierce, Guy
got more than a licde help from his
friends. The list of those performing at
Buddy Guy’s Legends includes B.B. King,
Stevie Ray Vaughn, the Rolling Srones,
Dravid Bowie and Eric Clapton.

Grammy-nominared Derek Trucks, who would later become a
member of the Allman Brorhers, |"|;'|';|_‘L" with l:_:m_.: at the club stare-
ing when he was 13 vears old.

“Those early days in Chicapo were heydays," says Cuy, noting chat
at that time a famous
Chieago blues club. “You could walk along the streets and hear
Muddy Warers playing in one club and Little Walter playing in the
other. Thete was music all the tme, day and nighe.”

he was paid a dollar or so to play at 70!

Burt the mgh there was music, there wasn't much MOney, Broke and
hungey, Guy was performing at the 708 and thinking about returning
to Louisiana. [t was Muddy Warers, arriving ar the elub in a red
Chevrolet, who provided sa

ami sandwiches and encouragement (o
the young bluesman. Even Buddy Guy's Legends was a blues club
that was in the red for several years.

“1would go o the bank and horrow money so 1 could pay the peo-
ple who waorked for me and pay the bills,” he says. “Thar changed.
Bur there was a time when the club wasn’t making money, and the
Chicago winters were so cold thar [ thought the birds had more
sense than me because they go Seurh.”

The Chicago blues seene was different in ather ways, too, Guy
says that when he first arrived, maose of the musicians sat in front of

music stands.

“Even if they couldn’t read music, they wanred to look serious,” he
recalls. “Then Guitar Slim got wild and kicked the stands off the
stage, and | gor wild like chat, too.”

There were also guitar bartles with musicians such as Oris Rush
and Magic Sam.

“It was like watching two tennis players or boxers ac it, bur it was
just their way to make a living,” says Guy.

Deespite the hard rimes, Guy says he never thought about dodeg
anything except playing the blues. After all, he'd been doing it since
he was just a lictle kid. Growing up poor in Louisiang, he learned to
play on what is called a two-string diddley bow, which he made using
two strings, a piece of wood and his mother's haimpins,

“The first guitar player I saw putting on a show was Guitar Slim,"
says Guy. “T must've been 13-vears-old. He came out riding that pui-
tar, wearing a bright red suir. T thought that | wanted to sound like
B.B. King, but 1 wanred to play guitar like him."
ur eventually, Guy would play guitar only like
d abour his
latest CI0, which features appearances from fellow
musicians such as Susan Tedeschi, Eric Clapron,
Raobert Randolph and Derek Trucks.

“It’s all new material,” he says. “This is the first
time [ ever really had control. Everything in here is
new. Most of the other albums I've made have

Buddy Guy, and that's why he's excit

been a few new songs and then back ro the older stuff or the COVETS,
which is fine, but vou gotta he creative, When [ was in Europe, they
used 1o say let him play. I'm a pood listener, and vears ago they
would teach me how to play like Muddy Warers. | would talk o Jimi
Hendrix and Eric Clapton and Jeff Beck when they were all making
records, and they would tell me that they would go in the seudio
with the freedom to play what they wanted. This rime, | had th
Guy ook the CLIYs title from the saying “beauty is only skin deep,”
one ot his mother's favorites, but also reflects the racizm that he
taced in the South, where discrimination meant white-only drinking
fountains, restaurants and public restrooms, It also meant thar the

voung boy whao lived in the plantarion house where the Ciuys share-
cropped couldn't play with Buddy Guy after a certain ape, even
though they had long been hest friends.

“They said he had white blood and [ had black blood,” says Guy.
“We took a flashlight and held it to our skin and all we could see was
red blood, and that’s what | mean by skin deep.”

But thar is long behind him, and he and his childhood pal recently
met when the friend came backstage, and they became reacquainted.
Ciuy is now far from that hardserabble life, and though he migh
have been wild as a young bluesman in the big city, he’s much qui-
eter these days. He spends rime with his granddaughter and loves to

shop and cook for himsell, making a mean gumbo. He rakes his
blood pressure medication and watches what he eats. Guy reads the
paper, takes a nap in the afternoon to be ready to go o work and
plays and promotes the blues.

[ think Chicago is the blues capitol of the world—you can ask
the Rolling Stones, B.B. King, any of them,” says Guy. “I've been
fighting to get Chicago to build some type of blues hall of fame like
the Rock and Roll Hall of Fame they have in Cleveland. We owe
that to the city because the ciry has been grear o blues peaple like
Muddy Warets and me."




	Chicago-Life-cover
	Chicago-Life-p1
	Chicago-Life-p2

