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Still going strong in his seventies, the incomparable guitar showman
Buddy Guy shoots the breeze with Julian Piper about his first visit to a
blues-famished England, vintage Strats and the future of the genre

t gets cold in Chicago in lanuary

back in the 19205, Blind Lemon

Ieflerson oyen froge 1o death here
an the sireats, The polar winds sweep
In across Lake Michigan, lunnelling an
joy hlast with windtunnel intensity
etween the high rises and the projects
that ring the shores; certainly anyone
with any sense stays indoors, And for
Bucldy Guy, arguably the city's most
Tamins adopted son, it arare
oppartunity to stay at heme and spend
the whole month gigging at his
downtown club Legends.

Weah, it's cold,” he chuckles, "Bul it
don’t do me no good to camplain, sol
don't bother. 1 was born and raised on
the Tarm and | haven't losl that yel;
can't stop mysel petting up early,
gither. It's been up and down, but that's
Chilcapo: pood faday, Bad tomarrow.

Bluesmen have always tried their
hands at running clubs; at least if you're
thie ownier, you know you' Il alwiys have
a pig, Over the vears, although it's had
1o 1S awalling
forcible relocation - for Buddy Guy, his
Legends nightchub is a tangihle sign of
having made it, and over the years his
annual January homecoming has
biecame somelhing af & Chi town

t5 prablems - and o

imsikution, ‘I've beer doing i e 1as)
cight or 10 years, | guess., | don't want
to wear my selcome ouf, bt as long as
they force me VI keepon dong it”

It was 25 September 1957 when the
man christenod Georpe Guy boarded
the £.1dam from rural Hammond,
Lesuislana, and arrved In Chicago just
hefare midnight, carrying enly his Les
Paul and a cardboard suitcase

containing a lew o lofhes,

“The next thing T know, Clapton and
Hendrix are out there using the same
tricks and selling millions of albums’

‘Fvener forged, and one of the main
reasons enjoy hawing the club Is that
when | first came up to Chicape It was
Ihe heyday of the blues,” he recalls,
‘Mauctely Waters, Howlin' Wolf and all the
others were hene and there wire so
many hlues clubs that | mever had time
o see Lhem all,

"But I've bean here 51 years and all
that has changed; now weve gol only
mayhe four blues clubs in the whole
city. and mine is the largest,” he says.
Its very hard fer biues Cubs (o make
1t: Bostan, Hew York, California... it's

the same everywhere you go, ve bad
Legends for 19 years and when | first
apened up | had peaple came to me
and say that it wasn't a real blues club
becavuse it was too large. But I'm glad it
wils big - all tha small ones have gons
out of business!”

Shortly to tour here - his last shows
wiere in 2006 with Jeff Bock - England
has always figured highly In Buddy
Guy's allections. He first came harein
Fabruary 1965 with ane of the
American Folk Blues Festival package

shows brought over (o Eurape by the @
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enlerprising German promoters and
blues fanatics. Horst Lippman and Fritz
Raw, His arrival on the blues-hungry LIE
scene could not have heen berter timed,
predating the whirlwind Dhal was Jmi
Hendrix by more than a year, Buddy's
Incendiary performances in
amphetamine-Tuelled clubs ke Klooks
Kleek and the Marquee, backed by
asplrant UK blues bands Hke the Soul
Agents and even Chris Barber's Jazz
Band, have become the stulf of legend.
The British blues mafia was eestatic; Rod
Stewart acted a5 Auddy’s valet, and upan
first hearing him play Cric Clapten
famowsly broke downin tears

‘I was just overjoyed,’ says Guy with a
wrin, ' knes Muoddy had Been ower there
hut I never thought that it would happen
fo me. It was alsa the first time that | got
tey sea T-Bone Walker hacause he wi
the same show, Now | know Eric and Jetf

‘Buddy Guy's Folk Festival Of The
Blues Is my favourite album In the
whole world, That's the wildest
Stratocaster I've ever heard'

= Jimmile Vaughan

‘He was for me what Elvis was for
mast other people, My course was
set, and he was my pilot’

= Eric Clapton

“Felf ‘Beck: told me be didn’t know blues

Nler.-L-

UMacso e g

could be played on a Strat. He thought
it was for country and western’

Beck as my hest friends, but at the time
they hioth told me that they slept in & van
Just to see me play, Back thon | didn't
know who they were - | hardly knew who
Pwas! Jell Beck told me thal before he
heard me play he didn't lknow that blues
could he played on a Strat; he thought
that it was just for country and western,

O course, | hiad & ot moee energy
back then than | have now. | was playing
thee guitar with mwy feet and throwng it
Uy in Ehe aire. crazy stuff. But although 1
wits getting to play overseas, back home
| sl didnt hivee & recaord, | thaught that
mawbe it was because | playved Loo foud
and with too much feedback.,, then the
next thing | know, Clapton and Hendriz
are aut there using the same tricks and
seliing millions of albwms.’

Even after all these vears it's obviously

1 Lol Ehad sl rankles the phlagmatic
W Guy, and with some justification. Long
after BB King, Albert King and Freddie
King had hecome household names
within the blues fraternity, Buddy was
hkzarreby stll without a record contract,
Apart from accasional Eurapean tours
alongside his old sparring partner lunior
Wl b avis nsully (o Be Bound tearing

up thie finarhoards in Chicago clubs like
the Checkerboard,

"They was playing exactly the same
thing that we was, but BECAusE We wire
doing the Folk Blues tours, they wouldn't
Tt us Luwm HEu Tike all thas British bands,"
Gury paoints out, ‘The audiences wanted it
1o be right back in that ald deep blues
feel ke Little Waltar, Muddy and Sonny
Doy Williarmson.'

Apart frerm a briel Nirkation with Guild
guitars in the 60s (Buddy received his
lirsl ever endersement [rom the
company) these days his polla dot
Stralocaster is a5 much & part of his act
as his customary audience walkakboul,
His relationshin with Leo Fender™s
creation goes hack a long way, and the
sitar he plivged ar the Marques club in
1565 was a battered but much cherished
"B sunburst Strat, with which he
recorded the legendary Foli Fesiival OF
The Blues album,

It wsed to be that you could go down
to the stare and buy an original
Stratecaster with the case for SE749 000
hiad knosn then what | know now | would
have bought a whole warshouse full and
Just kept them,' i laughs,
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“Tf T can get a few young people to get up
and play, people will think there's more
to this blues music than they thought’

illiamsan, | v

W can only get

up and pl;

think that the

misic than they th
reason that | like pla

crown - Jonny Lang. Ch

s Shepherd - but none

Buddy Guy will be touring the UK in
! ! June: Landon on the 2ath, Manchester
th hey o ce o hear it on the 25th, Birmingham an the 27th.
Hhes kids will st sic,” i For tickets call 0B70 735 5000, or go
Buddy, ‘Th il i to www.hookingsdirect.com (&

Buddy Guy's influences: BB King's single-string work, Muddy Waters for
slide, T-Bone Walker for his chords and John Lee Hooker for the boogie
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